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Swiss Institute is pleased to present Close-Up, the first institutional exhibition
in the US by Deborah-Joyce Holman. Holman contends with the politics of
representation of racialized and gendered subjects, interrogating the relationships
between contemporary visual regimes and the material and ideological circulations
of capital. Close-Up attends to and articulates sites of refusal with a single-
channel film that features a contemplative Black actress in a modernist domestic
setting, quietly engaged in mundane tasks.

Presented in SI’s lower-level gallery, Close-Up minutely restages a scene in a
previous multichannel video work by the artist, Close-Up/Quiet As It’s Kept (2023).
In each of these works, the viewer is presented with a despectacularized, non-
narrative sequence that features the same actress in the same place. The camera
trails behind as the figure enacts a series of quotidian movements - from drinking
tea to lying on a couch - and pans across the home, focusing on its architectural
details and various furnishings.

In contrast to the earlier work, Close-Up is shot on 16 mm film and trains the
camera’s lens on the actress’s face and the interior space in close-up range
throughout its duration. Framed from the clavicle to the crown, the magnified image
of her expressionless countenance and the surrounding setting oscillates between
portrait and anti-portrait. In dramatizing the dissonance between the actress’s
intimate framing and her minor gestures, Close-Up formally challenges viewers’
presumed access to the interiority of marginalized subjects appearing on screen.
The quality of the analog film also produces a textured celluloid veil that
destabilizes the transparency of narrative by privileging haptic modes of
encounter.

In Close-Up, Holman proposes a conceptual correspondence between the serial
repetition of the film work and the ongoingly reproduced forms of structural and
symbolic violence imposed on racialized and gendered subjects. If the aesthetic
regimes of cinematic technology and the expropriated labors of these invisibilized
subjects are bound up with one another, Close-Up looks beyond political grammars of
repair to consider the quiet, disruptive frequencies of Black feminine agency
within the filmic field of representation.
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This exhibition is organized by Alison Coplan, Chief Curator, and KJ Abudu,
Assistant Curator, Public Programs and Residencies.

In partnership with Kunstverein Freiburg.

About Swiss Institute

Deborah-Joyce Holman is a multidisciplinary artist based between London, UK, and
Basel, CH. Their work has recently been shown at Kunstverein Freiburg; TANK
Shanghai (both 2024); Kunsthalle Bern (2023); Cordova, Barcelona; Istituto
Svizzero, Palermo; schwarzescafé, Luma Westbau, Zurich; Institute of Contemporary
Arts, London (all 2022); 7th Athens Biennial; Cherish, Geneva; Yaby, Madrid; Centre
d’Art Contemporain, Geneva (all 2021); La Quadriennale di Roma (2020); Mikro,
Zurich; Fondation Entreprise Ricard, Paris; Auto Italia, London (all 2019), among
others. From 2020-2022, Holman worked at East London arts organization Auto Italia
as Associate Director. They were the founding director of 1.1, a platform for
early-career practitioners in arts, music and text-based practices, with an
exhibition space in Basel, CH, which ran 2015-2020. Holman curated the 2018 and
2019 annual group exhibitions for the arts and music festival Les Urbaines,
Lausanne, presenting newly commissioned works by over 15 international artists.

About Swiss Institute

Founded in 1986, Swiss Institute (SI) is an independent nonprofit contemporary art
institution dedicated to promoting forward-thinking and experimental artmaking through
innovative exhibitions, education, and programs. Committed to the highest standards of
curatorial and educational excellence, SI serves as a platform for emerging artists,
catalyzes new perspectives on celebrated work, and fosters appreciation for under-
recognized positions. SI is committed to being an organization that is diverse,
equitable, accessible, and environmentally conscious in its work, structure, and
programming. Open to the public free of charge, SI seeks to explore how a Swiss context
can be the starting point for international conversations in the fields of visual and
performing arts, design, and architecture.

SI Programming is made possible in part with public funds from Pro Helvetia, Swiss Arts
Council; the New York State Council on the Arts, with the support of Governor Kathy
Hochul and the New York State Legislature; and the New York City Department of Cultural
Affairs in partnership with the City Council. Main supporters include LUMA Foundation,
The Andy Warhol Foundation for the Visual Arts, Friends of SI, and the Horace W.
Goldsmith Foundation. Exhibitions are made possible in part by the SI Artist Vision Fund
with leadership support provided by the SI Board of Trustees, Becky and David Gochman,
and Nicoletta Fiorucci. SI gratefully acknowledges all TimeForArt Partners, Swiss Re as
SI ONSITE Partner, Vitra as Design Partner, and Crozier Fine Arts as Preferred Shipping
Art Logistics Partner.

Critical operating support was provided to SI in 2024 and 2025 as part of a collective
fundraising effort with CANNY (Collaborate Arts Network New York). We thank the
following supporters: Andrew W. Mellon Foundation, Arison Arts Foundation, Helen
Frankenthaler Foundation, Imperfect Family Foundation, and the Jay DeFeo Foundation. SI
is integrating sustainability and environmental consciousness into all facets of the
institution. Support for this effort comes in part from the Frankenthaler Climate
Initiative and Teiger Foundation.
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